


Augustino LoPrinzi
Guitars &, URuleles

When you play a LoPrinzi instrument, you're
playing more than just wood and strings--you're
experiencing the culmination of the years of old
world lutherie skills practiced by Augustino and
Donna LoPrinzi. This father-daughter team
proudly handerafts cach of the instruments
bearing the LoPrinzi name. While their shop in
Clearwater, Florida is small, the instruments
they produce travel the globe, carrying the
LoPrinzi name into recording studios and
performance halls worldwide.

Augustino LoPrinzi began making ukuleles on a
bit of a whim. Long practiced in the design and
handcrafting of guitars-both classical and steel
string-Augustino was approached by Herb
Ohta's manager to create an instrument for the
ukulele virtuoso. Ohta-San found the resulting
ukulele to

be a delight-and the LoPrinzi name
soon became a legend on these small
instruments. Cradle a LoPrinzi ukulele
in your arms and experience the joy of
the simplest instrument-with a
sophisticated sound.

Augustino LoPrinzi
Guitars &, Ukuleles

Clearwater, Florida
By phone: 727-692-8746

By e-mail: loprinzi@gate.net

www.augustinoloprinzi.com



What s Happeni |

TBUG 2025 DAILY SCHEDULE

Start End ACTIVITY Leader(s) Location

11:00 AM 3:00 PM :Boarding Starts/Ends

2:00 PM 4:00 PM :Registration Conference Center, Deck 2 forward
4:00 PM :Ship Departs

4:00 PM 5:00 PM | Welcome Reception All artists  iStar Lounge, Deck 5 forward

5:00 PM 6:45 PM Dinner Sapphire Dining Room

7:00 PM 9:00 PM |Play along #1 Pete McCarty Conference Center, Deck 2 forward

9:00 PM :End of Planned Activites

Time change!
wSYSYoSNJ i
ol O01¢ 2vy
when you go to bed

Saturday night!
Breakfast Sapphire Dining Room
Workshops
9:00 AM 9:50 AM Workshop #1- Ukulele Blues Jam Amy Kucharik ;Conference Center, Deck 2 forward

9:50 AM 10:00 AM Break

10:00 AM : 10:50 AM ‘Workshop #2- Ten Classic Swing Endings | Perry Stauffer {Conference Center, Deck 2 forward

10:50 AM | 11:00 AM :Break

Workshop #3- Jam Cards Paperless Jam-

11:00 AM | 11:50 AM ;Basic Music Theory Daniloy  Conference Center, Deck 2 forward
11:50 AM Lunch Break
1:30 PM 2:20PM  Workshop #4- Vintage Country Blues Perry Stauffer (Conference Center, Deck 2 forward

2:20 PM 2:230 PM Break

Workshop #5- Starting & Leading a Ukulele

2:30 PM 2:20 PM i Meet-Up Pete McCarty :Conference Center, Deck 2 forward
3:20 PM End of Sunday Workshops
5:00 PM Dinner

Dick Wilson,
7:00 PM 9:30 PM Ukulele Trivia & Open Mic Tom Hood  iConference Center, Deck 2 forward
9:30 PM End of Planned Activities
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Start _ End . ACTIVITY Leader(s) Location
Monday, I"Jw 3 (Cﬂzumel)
Breakfast
Free day in Cozumel. Conference
Morning & Afternoon
Center open for players
5:00 PM Dinner
7:00 PM 7:50 PM {Workshop #6- Adding Flavor to Greg Gent iConference Center, Deck 2 forward
7:50 PM 8:00 PM :Break
2:00 PM 10:00 PM Play Along #2 & Open Mic Greg Gent iConference Center, Deck 2 forward
End of Planned Activites
Tuesday, Nov. 4 (At Sea)
Breakfast Sapphire Dining Room
Workshops
9:00 AM 9:50 AM {Workshop #7- Wild World Finger Style DaniJoy  |Conference Center, Deck 2 forward
9:50 AM 10:00 AM ;Break
10:00 AM : 10:50 AM Workshop #8- Ear Training: Play What You Hear ; Perry Stauffer | Conference Center, Deck 2 forward
10:50 AM 11:00 AM iBreak
11:00 AM ; 11:50 AM :Workshop #9- Strumming with DY-na-Mics! DaniJoy  |Conference Center, Deck 2 forward
11:50 AM 1:30 PM :Lunch Break
1:30 PM 2:20 PM Workshop #10- Pickin' & Grinnin' Pete McCarty |Conference Center, Deck 2 forward
2:20 PM 2:30 PM iBreak
2:30 PM 3:20 PM iWorkshop #11- How to Play Waltzes Amy Kucharik | Conference Center, Deck 2 forward
3:20 PM End of Tuesday Workshops
5:00 PM Dinner
7:00 PM 9:00 PM iConcert Conference Center, Deck 2 forward
9:00 PM iEnd of Planned Activites

k‘u’ednesday, Nov. 5 (Coco Cay, Bahamas)

Breakfast

Morning & Afternoon

Coco Cay - Unplugged Meetup & Strum Along

Coco Cay's South Beach

5:00 PM Dinner Sapphire Dining Room
65:30 PM 8:00 PM ilay's Jam Jay Nunes  iConference Center, Deck 2 forward
8:00 PM iEnd of Planned Activities

Thursday, FJDv 6 (Port Canaveral)

: Disembarkation Day
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Welcome to Our 16 " Tampa
Bay Ukulele Getaway!

Welcome new and returning attendees to our 16th Annual
Tampa Bay Ukulele GetawayK A & A & 2 dzNJ G KA NF
spent a lot of time planning to make sure you have a great time
as we sail to Cozumel, Mexiand Coco Cay in The Bahamas.

lf2y3 GKS gl eé&x gSQftft NITFFES 2
gift baskets and giftertificates. Every ticket you buy helps offset
expenses and pay the bilSo please buy lots of tickets and place
GKSY Ay (GKS 02ES& ySEG (2 (KSE
Thank you in advance for helping us grow and give back to the
community.

The Tampa Bay Ukulele Society (TBUS) is one of the largest anc
most active ukulele clubs in the world, having held over 2,750
events since we began in 2009! Today we are a charitabk301
organization with a mission to provide entertainment, education,
and community service. And once again, 2025 has been a busy
year!

Our entertainment initiatives included a busyonthly
scheduleof play-along jams, workshops, house concerts and
open mic nights. In addition we had 3 festivals:
1 Tampa Bay Ukulele Daysow expanded to a thre€ay
festival in downtown Dunedin
1 Ukuleles in the Districta festival in downtown Clearwater
1 Tampa Bay Ukulele Getawag KA OK & 2 dzQNB | ¢
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1 Continued to provide free leafto-play workshops at libraries
in four countiesOver 14,000 people have attended our
workshopssince we began 2018.
Provided indepth 5-day summer workshops for children.
1 Purchased and donated over 100 ukuleles to libraries allowing
patrons to check out and take home to play and learn. To date
those ukuleledhave been checked out over 8,000 times!
1 Continued to donate money for the purchase of instruments
F2NJ 2dzNJ Gdzl dzf St Sa Ay (GKS TOft I aaNRB2YE A
RFGS 6SQOS LIz2NOKIF aSR 2@0SNJ wunn dzl dzf SE S
ukuleles touch thousands of students each year.

Looking ahead, we have big plans for 2026, including:
1 Ukuleles in the Districtestival in Clearwater, March 16
1  Tampa Bay Ukulele Days Dunedin, March 2-29
1 TBUG Largo 2026lovember 1315.2 SQf f NB G dzNy G2 GKS €I
We have an agreement with Pinellas County to use their
campus in Largo at Creative Pinellas, Heri¥ifjage, The
Botanical Gardendgnformation on artists, schedules and
activities for all events will be posted soon on
www.TampaBayUkulele.com

L (e to extend my personal thanks to the tireless efforts of our

Board of Directors: Greg Gent, Sue &aheib, Dick Wilson, Tony
SADA2NBAA2S 51 0SS |1 StY FYR . 2YYAS YIKyo®
numerous TBUS members who volunteer at the various events,

education and community service programs we yearround.

We hope you meet new friends on this trip, take away tips and
learnings from the workshops, and enjoy the music, entertainment
and everything the cruise ship also offers you.

Smile and strum your cares away!

Lo Vi)
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http://www.tampabayukulele.com/

Meet Your TBS Board Members!

Tom Hood/
President

goalisto achievethe O f drmidisSidnof "education,entertainment,communityservice"
WhenK S @b&iworking on TBUSbusiness Tomis a performingsinger/songwriterwith
over 200 original songs he performs with his band The TropicalSons In addition to
ukulele, Tomplaysharmonica,guitar, percussiorand keyboards| S &lspa memberof
BMI,the musicrightsorganizationn the U.S

Sue Glor-Scheib,EducationIt was a Zumbaclassthat brought me to
this obsessionwe call ukulele! | co-founded and led DunedinUkes,a
group that meets on Mondays | also enjoy playingwith a fabulous
bunchof ukers,TheBackyardJkes we jam weeklyand occasionallydo
local open mics Additionally,in our local TampaBayPublicLibrariesl
/ teachukuleleto adultsand children,an extensionof my 45-yearcareer
in education My only challenges decidingwhich of my ukesto play at
the nextjam or event!

DaveHelm, TreasurerMusic hasalwaysbeenan important part of my
life. Both my parents sangin choirs and performed classicalmusic
Beginningas a singerin a band at 12, | moved on to bassat 15 and
guitar at 19. A few yearsago | met Tom Hood at a uke event and
started playingshortly thereafter. Now retired from RaymondJames)
split my time betweenDunedin,FLand WaynesvilleNCwhere | havea
Bluegrass/Americandand L QMoking forward to supporting the
TampaBayUkuleleSocietyandits wonderfulmembers

Dick Wilson, SecretaryAt an estate salein 20001 pickedup a ukulele
for the first time in decades It wasa 195G Martin tenor. | bought it
(with a casefor $65!) and started playingagain Thenl attended my
first ukulele festival and have been enjoying all things ukulele ever
since | alsoorganizethe Orlando/Winter ParkUkuleleMeetup Group
with GregGent Now retired, L (a¥leto devote more time to thingsl
enjoy, includingplayingmy evergrowingcollectionof ukuleles

. ~5)




Meet Your TBUS Board Members!

GregGent, Tech& Entertainment At 10 yearsold, Greg'sparentsgave
him the choicebetweenguitar lessonsor an aquarium Guitarrequired
work, so he chosethe aquarium 40 yearslater, he decidedto learnthe
ukulele Now Greg, aka Ukulele Gent, has been playing for nearly a
decadeandis a familiar faceto manyuke enthusiasts Activelyinvolved
in local play-alongsand uke festivals,Gregalso hosts a weekly online
play-along with viewersfrom acrossthe country and world. He has a
passionfor music instruction, operates a Patreon ukulele instruction
site,andis anambassadofor KLO%nd Mya-Moe ukuleles

Bonnie Kahn, Member EngagementSincechildhood L QI@v8d music
and dreamedof performing and sharingmy musicwith others. Today!
get to do just that! My husband Frank and | occasionallyhost the
monthly open mic at The Whistle Stop in SafetyHarbor Alsoin the |
TampaBayarea, L Qpért of The Moon Dog Ukulele Band,along with
fellow TBUSoardmemberTonyDiGiorgio Andin Fort Wayne,Indianal
helpleadthe Tru UkesUkuleleCluh Whereverl go, the uke community
IS so supportive and welcoming L Qd0king forward to meeting new
friendshereat TBU&X0259

Tony DiGiorgio, Member Engagement In 2013 | found a ukulele
meetup group in LasVegas | walkedin without a uke and the jam
leader,Lynn,handedme one. | offered to pay her, and shereplied
the only pay necessarywasto play it. I've beenplayingever since
' That'sa testamentto the inclusivenesof the ukulele community
andthe reasonl continueto playandteachtoday. My motto - there
are no strangers,only friends | haven't met yet. Welcometo the
2025TampaBayUkuleleGetaway!
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Instructors & Workshops
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Instructors & Workshops
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Amy Kuchari

RN

Amy KUChaI‘ik[/kuh-CHARck/] Is an awardwinning singersongwriter and teaching
artist, energizing swing dances, festivals, classroomsand listening rooms alike. Amy
performsasa one-womanbandwith ukulele,tenor guitar, foot percussionmouth trumpet
and harmonica,or with bandsfeaturing top New Englandmusicians Combiningpoignant
lyricsand a danceableswing,! Y e musichasdrawn comparisongo Maria Muldaur, Lake
Street Dive and Anais Mitchell. Shedraws from blues and vaudevilletraditions, musical
theatre, 80s pop and world musicwith stagecrafthonedin the subwaysof Boston

A winner of the Kerrville New Folk songwriting competition in 2015 Amy is a Mi-Si
Electronics performing artist. She recently composed the score of an interactive,
immersive,musicaltiki adventurecalled"Cthulhu Luau" A native of Southernlllinois now
basedin Somerville,MA, Amy teachesukulele in the Boston area and at regional and
national ukulele events Shemost recently appearedat the Midwest Uke and Harmonica
Campand RockyMountain Ukefestand will be part of 2026 LasCrucesUkefest Sheshares
new music,artwork, ukulelesongsheetsand more at Patreoncom/AmyK

Workshop #1
Ukulele Blues Jam

Workshop #11
How to Play Waltzes

9:00¢ 9:50 am Sunday

When you get the blues, get a ukulele! 12-
bar blues is deceptively simple you can

2:30¢ 3:20 pm Tuesday
With roots in folk and ballroom dances,
waltzes are popular worldwide and fun to

learn it in 5 minutes, But after that € 2 dzQ pldy on ukulele -- but how do you strum

add technique and depth as your skills
progress|n this workshopwe'll play bluesin
two keys with various strum patterns and
embellishments, 2 digain the basicblues
shuffle, how to play bluesin any key using
the Roman numeral system and more.
Participantswill strum, singand sola. Bring
your kazoo!(Alllevels)

them? Usingexamplesdrom severaldifferent
3/4 and 6/8 songs,we'll explore very basic
and more complex strum rhythms (and a
picking pattern) that can work well for
almost any triple meter song you'd like to
play We'll play a couple classic country
waltzesand, as time allows, contrast those
with a Beatleshit. (Advancedbeginner)

g f~~70 ¥



Instructors & Workshops

Dani Joy & |
Perry Stauffel

Dani Joy and Perry Stauffer are multi-instrumental performing artists and

dynamic contributors to the ukulele community where they bring their passionand
expertiseto multiple platforms. Asproducersof the RenoUkuleleFestivalthey help foster
a vibrant and engaging musical experience each year in October They also co-lead
UkeWestOnline Ukefest,an innovativevirtual gatheringthat connectsukulele enthusiasts
worldwide all year long. Throughtheir Starlight Ukulele Academy,they sharetheir deep
knowledgeand love for the instrument, inspiring playersof all levelsto grow and thrive.

Dani and Perry are committed to creating inclusive and joyful spacesfor ukulele
enthusiaststo connect,learn,and celebratemusic

Workshop #2 Workshop #3
10 Classic Swing Endingz=rry) Jam Cards Paperless JaBasic
10-10:50 am Sunday Music TheoryDani)
Perfectyour songendingswith ten classicswing 11-11:50 am Sunday

endings,plusa versatiletrick to turn anyending  Would you rather play musicby sight or
into a dynamic turnaround Thesetechniques by heart? Music is an audible language
work beautifully for blues,jazz,vintage country, and you were born with a set of skills
and western swing Baritone and regular uke  that you may not have used in some

(LowG Preferred)| Level2., 2 die@rn time due to the bossyeyes Get off the
A Classiswingendings pageand into the musicin this fun and
A Convertingendingsinto turnarounds exhilaratingclasswith DaniJoy Levell-2

A Endingsetup phrases
A TheNashvilleNumberSystem Workshop #4

Vintage Country Blue&Perry)
1:30¢ 2:20 pm Sunday

Explorethe roots of blueswith the swampy,backwoodsy'country blues”style. Learn
the "three-finger" pinch, master the "flat tire" rhythm and incorporate authentic
countrybluesriffs into your playing Levell-2 | LowGPreferred , 2 diirin:

A The"three-finger" pinchfingerstyletechnique

A The"flat tire" rhythm for a classiccountry bluesfeel

A Essentiatountrybluesriffs to expandyour repertoire

70



Instructors & Workshops
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Dani Joy & L
yri

Perry Staufferg
602y i QR

Workshop #7
Wild World Finger StyléDani)
9:00¢ 9:50 am Tuesday

Lookingfor a song to obsessover to the
point of OVERpracticing?(Is there sucha
thing?)Cat{ (i S @s®&ngWid World is just
the thing. Thisupbeat song coversa wide
range of the fretboard while never holding
down all 4 stringsat once , 2 di€atnfto
blend chord and melody, play some patrtial
chords, open voicings and a handy little

scalewalk down in the middle. Sooné 2 dz

have another fun little songto add to your
one-personband Level2-3.

Workshop #8
Ear Training: Play What You He@terry)
10¢ 10:50 am Tuesday

Develop the ability to translate melodies
from your mind to your ukulele Strengthen
the connectionbetween your ears and the
fretboard with exerciseshat make creating
music as natural as singing Baritone and
Regular Uke, low-G preferred Level 1-2.
, 2 d=@ifn
A Playingwhat you hear
iEarto-fingerboardconnection
Limitationexercises

Workshop #9
Strumming with D¥nha-Mics(Dani)
11:00¢ 11:50 am Tuesday
Learnhow to usethe all-important skill of practicingdynamicswith someright-
hand techniquesto alter the volume control and attack of the strings We will
explore how to add hypnotizingaccompanimento soloists,spicethings up by
O NXz/ordi theyfrebly side, bring it down with low, supportivetones & practice

muting chordsto adda pop! Levell.



Instructors & Workshops

Pete McCarty,aka Petey Mack is a feller who lovesthe ukulelealmostasmuchashe
loves people! Since2014 Pete has been leadingstrum sessionsall over the world at
ukulele festivals and has truly enjoyed meeting wonderful people from
everywheret S (i &@p@a@achto the ukulelefollows hisK.I1.SS theory: Keep It Smple,
and Srum, meaning start off as simple as you can, and most importantly enjoy
yourself Hetells all of hisstudentsa | Igdtta follow rule # 1 - Yahgotta have FUN!

52gyf2lR
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https://peteymack?2.weebly.com/uploads/1/3/5/4/135404457 /february 2023.pdf

Workshop #5
Starting & Leading a Ukulele Meip
2:30¢ 3:20 pm Sunday

If & 2 dzQede® been to a ukulele
meetup/jam, you know how much fun
they are. In this workshop, renowned
jamMASTEReteMcCartywill talk about
g K | de@dedto createa group, market
it, and lead it. If you ever thought you
could neverdo somethinglike this, think
again Pete will give you the knowledge
andconfidenceto dojustthat

Workshop #10
t AO1AYQ 9 DNAYY
1:30¢ 2:20 pm Tuesday

Join Pete McCarty as he presentstwo
versatile picking patternsto add to your
ukuleletoolkit. , 2 digain the patterns,
practicea little, then play those patterns
with a songfor each Bythe end, & 2 dzQ t
bedt A QGAPNRY YAY Qb


https://peteymack2.weebly.com/uploads/1/3/5/4/135404457/february_2023.pdf

Instructors & Workshops

e

Greg Gen

GregGent At 10 yearsold, Greg'sparentsgavehim the choicebetweenguitar lessonsor
an aquarium Guitar requiredwork, so he chosethe aquarium 40 yearslater, he decided
to learnthe ukulele Now Greg,aka Ukulele Gent, has been playingfor nearly a decade
and is a familiar face to many uke enthusiasts Activelyinvolvedin local play-alongsand
uke festivals, Greg also hosts a weekly online play-along with viewers from acrossthe
country and world. He has a passionfor music instruction, operatesa Patreon ukulele
instructionsite, andis anambassadofor KLO%nd Mya-Moe ukuleles

www.UkuleleGent.us
www.Patreon.com/UkuleleGent

Workshop #6
Adding Flavor to Group Play
7-7:50 pm Monday

Playingwith othersis a blast (i K I vihyé love the ukulelecommunity
In this workshop € 2 d#€atnttechniquesthat will add flavor to songs
beingplayed,suchas

A Usinga 7th chordinsteadof a major chord

A Pickingnsteadof strumming

A Addinga percussiveelement

2 S @dvérthesethingsandmoreX and THENX. put themto use!



http://www.ukulelegent.us/
http://www.patreon.com/UkuleleGent

light Maia Steel String
Baritone EQ-A

flightmusic.com

Flight Steel String Baritone

Ukuleles: A True Ukulele-
Guitar Hybrid.

The Flight Baritone Steel String Ukuleles
combine the familiar comfort of a ukulele with
the bright, powerful sound of steel strings
commonly found on gultars. These hybrid
instruments deliver rich, warm tones with
impressive projection, making them perfect
for players who want the deep, resonant
baritone ukulele voice paired with the vibrant
attack and sustain of steel strings. Equipped
with solid tops, guality tonewoods, and an
active Double ClU pickup system, these
ukuleles are stage-ready and studio-friendly.
Each comes complete with a luxury gig bag
and starter booklet,




Workshop Materials

(In numerical order)

Workshop #1- Ukulele Blues Jam

Amy Kucharik
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BASIC 12-BAR BLUES FORM:
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Workshop #1- Ukulele Blues Jam
Amy Kucharik

UKULELE BLUES EMBELLISHMENTS INC AND R

1. Shuffle in C: Barre c]:mrds|

C7 G7
BE B % Ji N
S S S S | W IE:'Ei:Iﬂ"'@:IR:IE:ID:I‘ﬂ
F—4—4—d—a4—34—a—a—4 ) — GGG ——1) [I—11—11—11—11—11—11—1
—_— 33— —3—3—31—3—3—3 B—B3—8—8—8—8—8—=8 10—10—10—10—10—10—10—1(
I e I
|2. Shuffle in A: Barre chords|
A7 DT E7
H B E B B B
—0—0—(0—O0—0—0—0—(0— - 5—§—5—5—5—5—5—3 —1—1—7—1—1—7—
—)—0—2—2—(—(—2—2 5—5 7] —5 577 —]—9—O—7—T—09—0
———T—T——1—1—1 h—b—bh—b—h—b—h—h 3—3—3—3—3—3—3—3%
——(—{—(—(—(——1) S—5—5—5—S5—5— 5 T— 71— 71— 7—7—7—7—1
T [ e s s O A
3. Fancy shuffle over C 4, Fancy shuffle over A
C Am Am A F#m AT e?) Fém
f ) 2 o ] ;i
i} il I | 1 1
| 2 3 2 —} 2 2
|5. Turnaround in A|
AT A AT
- 1] B e
: i i
—i 4 L 2 ] ¥
E:l' 4 4 3 3 ? 2 E F L
| I N R S O |
3 3 3
|E. Turnaround in C|
= C
}}J@ j@ CcT
—3 6 5 : J
| 4 1 11
3 3 3



Workshop #1- Ukulele Blues Jam
Amy Kucharik

HOUND DOG

By Jerry Leiber and Mike Stoller for Willie Mae “Big Mama" Thornton (1952)
https://www.youtube.com/watch?v=X7CfeFcZo2e (in Eb -- capo 3 to play along)

i C7 F G7 F7
c7 1 [ ]el[. [Td

| F
| g7 | F | C |[e7]]

(F7 can substitute for F if you like)

You ain't nothing but a [C] hound dog, been snoopin’ 'round the door [C7]
You ain't nothing but a [F] hound dog, been snoopin’ 'round my [C] door [C7]

You can wag [G7] your tail [F] but | ain't gonna [C] feed you no [G7] more

You told me you were [C] high-class but | could see through that [C7]
Yes, you told me you were [F] high-class but | could see through [C] that [CT7]
And daddy, | [G7] know [F] you ain't no [C] real cool cat [G7]

You ain't nothing but a [C] hound dog, been snoopin’ 'round the door [C7]
You ain't nothing but a [F] hound dog, been sncopin' 'round my [C] door [CT7]
You can wag [G7] your tail, [F] but | ain't gonna [C] feed you no [G7] more

You made me [C] feel so blue you made me weep and moan [C7]
You made me [F] feel so blue, well you made me [C] weep and moan

'‘Cause you ain't [G7] looking for a woman, [F] all you [C] lockin® is for a home

[G7]

You ain't [C] nothing but a hound dog, quit snoopin' 'round the door [C7]
You ain't [F] nothing but a hound dog, quit [C] snoopin' 'round my door

You can [G7] wag your [F] tail but | [C] ain't gonna feed you no more

... and bow wow to you, too!

ges o fm~715)



Workshop #1- Ukulele Blues Jam
Amy Kucharik

I C |
WHAT'S THE MATTER WITHTHEMILL | F |
Memphis Minnie (1930) | G
https://Awww.youtube.com/watch?v=-o7ildkYc_M

Well, I [C] had a little corn, | putitin a sack

Brought it to the mill and come right back

What's the [F] matter with the mill? (Ilt's done broke down)
What's the [€] matter with the mill? (It's done broke down)
| can't [G] get no grinding, [F] tell me what's the matter with the [C] mill

Well, the [C] peoples keep a-talking all over town

Telling me that mill had done broke down

What's the [F] matter with the mill? (It's done broke down)

What's the [€] matter with the mill? (It's done broke down)

| can't [G] get no grinding, [F] tell me what's the matter with the [C] mill

Now [C] listen here folks, | don't want no stuff

You can't bring me my meal, bring me the husks

What's the [F] matter with the mill? (It's done broke down)

What's the [C] matter with the mill? (It's done broke down)

| can't [G] get no grinding, [F] tell me what's the matter with the [C] mill

Well, my [C] papa sat and cried, my brother did, too
They both been to the mill, they can't get nothing to do

What's the [F] matter with the mill? (lt's done broke down)
What's the [C] matter with the mill? (It's done broke down)
| can't [G] get no grinding, [F] tell me what's the matter with the [C] mill

Now [C] listen here folks, | want you to bear this in mind

It you're going to the mill, you're just losing time

What's the [F] matter with the mill? (It's done broke down)

What's the [C] matter with the mill? (It's done broke down)

| can't [G] get no grinding, [F] tell me what's the matter with the [C] mill

Amy Kucharik, 2021 - amykucharik.com

g __fm~710%




Workshop #1- Ukulele Blues Jam
Amy Kucharik

EVERY DAY | HAVE THE BLUES - Aaron "Pinetop” Sparks and Milton Sparks (1935)
B.B. King: https://www.youtube.com/watch?v=NZpevSkpLil (Capo 1 to play along)

A7 D7 D7 E7 E7
@ o
Qo] 9008 & [
(i o) (g

=

| A7 | D7 | A7 | A7 |
| D7 | D7 | A7 | A7 |
| E7 | D7 | A7 | A7 |

[A7] Everyday, [D7] everyday | have the [A7] blues
Ooh every[D7]day, everyday | have the [A7] blues
When you [E7] see me worryin' baby, [D7] yeah it's you | hate to [A7] lose

Whoa [A7] nobody loves me, [D7] nobody seems to [A7] care
Whoa [D7] nobody loves me, nobody seems to [A7] care
Well [E7] worries and trouble, [D7] babe you know I've had my [A7] share

Every[A7]day, every[D7]day, everyday, Every [A7] day, everyday,
Every[D7]day, everyday | have the [A7] blues
When you [E7] see me worryin' baby, [D7] yeah it's you | hate to [A7] lose

Whoa [A7] nobody loves me, [D7] nobody seems to [A7] care
Whoa [D7] nobody loves me, nobody seems to [A7] care
Well [E7] worries and trouble, [D7] babe you know I've had my [A7] share

I'm gonna [A7] pack my suitcase, [D7] move on down the [A7] line
I'm gonna [D7] pack my suitcase, move on down the [A7] line
Where there [E7] ain't nobody worryin', [D7] and there ain't nobody [A7] cryin’

a0\



Workshop #1- Ukulele Blues Jam
Amy Kucharik

ME OR UKE BLUES - LiI' Rev
https://www.youtube.com/watch?v=tn967zD%4s Capo 1

AT D7 (K EY EY
® | o
| @ QDO (
o @ lig?
S
HEK
| A7 | A7 | A7 | A7 |
| D7 | D7 | A7 | A7 |
| E7 | D7 | A7 | E7 |

[A7] She told me that she loved me, said that she'd be true
[A7] Said she'd never leave me no matter what | do
"Well, it's [D7] me or uke,” that's what | heard my baby [A7] say

“If [E7] you don't quit that strummin’ [D7] you're gonna be lonely some[AT7]day.
[E7]

[A7] Went down to the tavern to think about what she said

[A7] ] love that ukulele, but she was so good in bed

“Well, it's [D7] me or uke,” that's what | heard my baby [A7] say

“If [E7] you don't quit that strummin’ [D7] you're gonna be lonely some[AT7]day.
[E7]

[A7] Ya wanna love me baby, ya gotta treat me right

[A7] Strum me in the morming, and tune me late at night

“Well, it's [D7] me or uke,” that's what | heard my baby [A7] say

“If [E7] you don't quit that strummin’ [D7] you're gonna be lonely some[AT7]day.
[E7]

[A7] Thought about you, baby, late last night
[A7] mostly how you don't.. treat me right
“Well, it's [D7] me or uke,” that's what | heard my baby [A7] say

“If [E7] you don't quit that strummin’ [D7] you're gonna be lonely some[AT7]day.
[E7]

[A7] Thank god | found a woman, she thinks the uke is cute

[A7] Now I'm working overtime, strummin’ in my birthday suit

“Well, it's [D7] me or uke,” that's what | heard my baby [A7] say

“If [E7] you don't quit that strummin’ [D7] you're gonna be lonely some[AT7]day.

gy fSLOTN
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Perry Stauffer
C7 F7
'Y X
N ! 0
o l; T
&
Classic Swing Endings
Dm7 or F G7 C A7 or CHo7
X X X X
3 1)
)
0 1)
D 2 4]
3 3 3) ) 8

perry@starlightukes.com
https://starlightukes.com/mailing-list
https://starlight-ukes.newzenler.com/courses
www.patreon.com/starlightukes
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Perry Stauffer B LS

Classic Swing Endings

The following endings are perfect for
jazz, blues, country, rockabilly, or any
vintage style that features a swing
rhythm.

We'll practice each example with a 11-V-I
progression in C, or a C blues. Since
these endings avoid open strings, they
can be transposed effortlessly to other
keys while maintaining the same
fingerings.

For baritone players: add 5 frets to the
[TAB|lature in each example.

Each of these endings begins on the
"and" of 1 and concludes near the "and"
of 2 in the following measure.

Without further ado, let’s dive in! ©
AL = 24\



Perry Stauffer

1: The Trickle-Down

The trickle-down ending uses spread
double-stops. In C, only the 3™ and 15t
string are plucked. It can be moved to
other frets, as well as to the 4% and 2nd
strings.

Setup
Dm (i) G (V)

1

Ti' I -
A
B

Trickle-Down Bounce
C (D) C ()

9 3 2 38 2 3 1 11

Notice the Bounce. The bounce can be

used to punctuate just about any ending
or phrase.

aes T~ o5\
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Perry Stauffer el

2: The Trickle-Up

The trickle-up 1s the trickle-down in
IEVETSE.

Setup
Dm (i) G (V)

1

Ti' 'l.
A
B

Trlckle Up Bounce
6 =
'w u AR

49 4
= 2

This time the bounce is played on the 6%
and the frets, where we end the phrase.
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3: The Ellington Up

Duke Ellington popularized this ending. The high-C low-C
octave at the end is another notable punctuation phrase.

Ellington Up ﬁ_ Octave
p— 5 8 7 5 78 :
L ) |

4: The Ellington Down

...can be played on its own or as a duet with the Ellington Up.

Ellington Down

ST
.
4 b = Iii;;p‘.. 3
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5: Django’s Ending

Django Reinhardt used this ending all the time.

DJango S Endlng

gt

o: The Starlight Ending

Here's a favorite of Starlight Ukes.

The Starllght Endlng

g 3 4
Luu U-*’uu

E
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/. The Basie Ending

This sparse but elegant ending was mad popular by Count
Basie and his orchestra.

Count Basie Ending

[
| §V1 )%

OrCo
(
s o 4

!

—
i 8 e

8: Moonglow 1

This one calls for a big stretch, but it can be played on any
two strings instead of three.

Moonglow 1

Wi ——— UKD
Wit —— IR -
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9: Moonglow 2

Moonglow 2 can be played by itself, or as a continuation of
Moonglow 1.

Moonglow 2

\% ——

3

O
—
=

.
e

e

e o £

10: Moonglow 3

The last and possibly prettiest of the Moonglow endings.

Moonglow 3

b

Wity — O -
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Perry Stauffer

Wrap-up and Homework

Continue practicing the endings from
today’s course. Play-along tracks and
additional riffs are available here: Ten
Swing Endings E-mail
support@starlightukes.com for the
coupon code.

Using the same rhythmic structure,
create your own ending(s). Give them
names.

Join us online for an upcoming jazz or
blues class.
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Workshop #3- Jam Cards Paperless Jdasic Music Theory g' 1
Dani Joy v

Paperless Jam Song Progressions Dani Joy

Island in the Sun

(Weezer 2001 - original key G)

6m 2m 57 1

Dancing in the Moonlight

(King Harvest 1973 - original key Eb)

2m 51 om

I’'ve Got Rhythm/ Straighten Up & Fly Right

(Gershwin/ Nat King Cole - original key Bb & Ab)

1 6m 2m 57

Don’t Get Me Wrong

(The Pretenders - original key C )

16em2m5

Bad Bad Leroy Brown

(Jim Croce 1973 - original key G)

127374571

www. StarlightUkes.com
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!9
: |
»
g

ey C i

Baritone DGBE G (G?)




Dani Joy

ey G .

Baritone DGBE D (D7)
C
] @ @ e
® O




Gpld done

%

BUC: BUB:

'1{]"'" Concert Scale Baritone
A1) Banjo Ukulel ] Scale Banjo

8 MASTERTONE ,g
Banjolele-DLX §

Concert Scale Concert Scale
Banjo Ukulele

Deluxe

Banjo Ukulele

BUS:

"= Soprano Scale
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Perry Stauffer

Vintage
Country
Blues

Srarlight Ukes

Country Blues

When blues was starting out around the turn of the 20® century,
there were two styles of blues: city blues and country blues. “Almost a
Clawhammer Blues” is a country blues.

Country blues has typically a mellow, lonesome sound, and can be
identified by the following elements.

A single vocalist

* One fingerstyle guitar or some other solo stringed instrument
+ Slow to Medium tempo

+ Frequent use of open strings and open tunings

» The Flat Tire (i.e. swing) rhythm.

* An old-timey modal sound (no thirds).



Workshop #4- 10 Vintage Country Blues /. éﬁ E
Perry Stauffer B

The Flat Tire —

The Flat Tire “Hump-T-Dump-T-Dump-T-Dump...” (D =J ,,L”.I)

Using the three-finger pinch technique on the G,C and E strings, drop your
fingers to the finger board on each “Dump’, as though you are preparing to
pluck. Tap your foot at the same time.

Practice with the following chord.

C
OO0 X




$:

Workshop #4- 10 Vintage Country Blues /o
Perry Stauffer e

Part 1: An Eight-Beat Pattern

Part 1 of this tune is a two-bar, eight-beat pattern.

1+2+3+4+ | 1+2+3+4+

The Flat Tire with Hammer—ons

Now, let’s add some hammer-on’s to our pattern. Hammer-on’s aren’t

plucked with the right hand. Instead, the note is sounded by firmly
pushing a left-hand finger to the fingerboard to create a hammer-like effect.

Practice “Ex 1”7 by itself until you can play it easily, then
repeat with “Ex 2”. Next, combine the two.



Part II

F?
In Part Il, we move to a IV-HY- |E; — 1 = —————— 51— —
W chord progression, utiizing 1 1 1 1 p-: —1_]
a ralling fingar-picking
pattern instead of the pinch
7
Als0 notice the two bends in I L
measure &. To play the i ] 0 0 1 ]
bends, first pluck the 5 and —1 7 y— T-"_ _!| “l _—
then pull towards the center A ;
of your fimgerbosrd.
F7
3
E 1 -1 1
F 3 2 ! 2 2 0
F s (] s 2 s i 2 1
1 Tull
0,7 f ]
it
3 — ——
S ==
a 1 H 3 a 1 a &
Parts | & II
Let’s put it all together =
1 C7 = H Y 4 H
—a___a_ a_ a | 53 3 2 = | 1 |
i3y g trgrgr g I3 g g trdrga, 8,

ﬁ EREa 'L e e et T pnn
l_--_r f.‘T Hull hsll
’ — o | jr 4
: 5 B= 5—5—3—#
~uuuu4u u| A



Workshop #4- 10 Vintage Country Blues

Appendix: The C Minor Pentatonic Scale

The C minor pentatonic scale 1s an important scale 1n blues, and 1s buult

Perry Stauffer

trom the following notes: C Eb F G Bb
Here's where said notes fall in on the ukulele in the vicimty of our C chord:

FPlay
around
blending
this scale
with this
chord.

The C Minor Pentatonic Scale

Let’s try blending the scale with a modal C chord. How many
scale notes can you reach without lhifting vour middle finger
from fret three of the E string?

Y @

=

P ——

(R

e’

b

I
4

15 w
‘? -0
ay.

@

- e
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Pete McCarty

Forming a Club / Leading a Jam 10

1 31 €e2dzNJ A4St F aGaoKeKE

Why do you want to get people together to play together, and the
answer should be because you want to have fun!

Believe me, when | say being the leader of a jam group is no easy
GFraie b2 02 RAA&AO02dzN} IS @é2dz |
all sunshine. Sometimes it can be intimidating and overwhelming,
but the rewards are well worth it. You can end up with friends that
are like family and will be there for you forever.

Forming a Club:

Word of mouth (Best)
Facebook Groups

. Churches

Local music stores
Local music Teachers
www.Meetup.com
Work

NookrwNE



Workshop #5- Starting & Leading a Ukulele MeeUp -
Pete McCarty Fotiy

Leading a Group:

1. Decide on sources of Music

2. Choose a place to meet

3. Choose how often you are willing to meet

4. Be open to ideas from your club members

5. Accept all levels of playing abilities

c® 5SOARS AF AG A& | adz1S hyft
It is a good policy to choose the same sources to get your jam
music from so you are all playing the same version of the song.
The place you are playing in is always a huge decision. The
reason is if you are playing in a restaurant or bar, they will have
to have their live music license from ASCAP and BMI. If not,
those organizations will hold them accountable and most likely
try to sue them. Church, community centers, schools, libraries,
and music stores are great places to meet as well because they
are not accountable to those two organizations.

| will say that | have had great luck with restaurants though. It
iIs my formula for having a great jam session. Having jams
somewhere where people can have some food and a drink
beforehand or during the session just makes everyone happy. |
have had jam sessions everywhere you can imagine and so far,
my favs are the restaurant/bar places.

grs T~/
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Pete McCarty by,

Leading a Jam Session:

1. Taint easy!!

2. Be prepared for anythingnot kidding)

3. Know your material you are leading

MW ds¢! t WHUIW 2 GGYIl qR2IWY nw! Y
5. Get some sound equipment so you can be heard

6. Some helpful hints:

- Be as patient as you can. Most people are usually
beginners and are struggling to stay up to your lead.

- Remember that no matter how hard you try there will
always be someone that does not like your music
selections. One tip is to share responsibility and let each
member pick out a selection of songs that session. You
would be surprised how many love the attention and it
makes it fun!

- One thing you must do is stay focused on your playing.
Depending on the size of the room/ group there very well
may be more than one beat and there will ALWAYS be
people talking. Everyone should strum like you are
strumming, and sometimes the strum is all over the place!
You are the glue that holds it all together. Over the years |
have learned to be able to stay focused on the task at
hand and believe me when | tell you | have had people
right next to me that could NOT keep the beat.

A 728\
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Pete McCarty

Y i

SHOWEYOaWWE6WNGGnetGW6RUgt WeiHYUqKI

Keep a mixture of songs. Try to mix it up between fast and
slow and easy and hard. But most importantly variety and do
you best to keep it fun!

This may sound childish, but I like to remind Jam leaders that
this is sometimes a selfless position. People are coming to
have a great night of fun and comradery, and you have to step
up to the plate and try your best to have fun even if you are
not feeling it. Of course this leads right into try to have
someone that

Do your best to enjoy yourself!



Workshop #5- Starting & Leading a Ukulele MeeUp =

Pete McCarty

Thoughts for a Good
Group:

LGiQa Ffglréa 3I22R (2 NBYSYO
group. You are going to run into things you never

thought you would have to even think about and
challenges that you will have to overcome. Keep it

simple as best you can.

Remember in the beginning | said the rewards are

well worth any trouble you may encounter? On a
personal level, almost all my original members that
started coming to my group, are still coming. They

are like my family to me, | deeply love them, and |

OFy QiU AYI3AAYS tAFS GAGK2dzi
many friends along the way that | never would

KIS AT L KFERYyQd adl NISR
So, you see, it is so worth it. Just remember Love

YR tI 0ASYyOS YR YAYRYySaa

ALWAYS remember Rule #1!!!
RULE #1 = YA GOTTAH HAVE FUN!!!
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Workshop #6- Adding Flavor to Group Play
Greg Gent

Glad you are here!

Group Play

Tips to Play Along with Others

TEETE

Q‘ 6‘ o\ 0‘ .\ g\

Island Strummers

ges 5N
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Island Strummers + Others

Enhance
Your

Strum
i.e. Fan/Chuck/etc.

P

Uke as
Percussive
\v“l
=  Instrument




Workshop #6- Adding Flavor to Group Play
Greg Gent

Uke as Percussive
Instrument

« Be careful. Don't damage your uke,
« Works well with amall group
* In large group, not so well unless
\' “ amplified
- Z2N ” * Don't get in over your head. Practice
by yourself fst.
* Keap it simple, 'baat’ typically keeps
the group together. Don't throw
players off with your percussions

Uke as Percussive
Instrument

éé Tap... like

N S/ A drum

Pick:
GCEA




Workshop #6- Adding Flavor to Group Play
Greg Gent

Pick:
G&A then C&E

Pick:
GACE

Single
Downstrum
On
Chord
Changes

ar_ ~~5p)
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Greg Gent

Chords up
The Neck

c F
o

L] o
a [ 10
w LM |
1t 12 1

3

“Bass Pinch”

Shift 1
== -
Mo o Peroussion
e Picking
i‘"":.; sngle Downstrar
:ﬂ"""o:’ Up the Neck Chords

Basx Pinch

iii1
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Greg Gent

Shift 2

iii1

s Bass Pinch
ﬁ"";"u; Prckig
:o"’“"o; Sngle Downstrum
:"f""&z Up the Neck Chords
11119
Shift 3
f;:‘"’“; Up the Neck Chords
3’:’:: Basa Pinch
::‘:: Strumming
:‘"‘:‘; Parcaswon
_,_G.n"""’o:' Poking
S AN
Shift 4
f:":; Single Downstran
:’:‘:: Up the Neck Chords
::‘:: Bass Pinch
i"":; Strumeming
Pcking
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Greg Gent
Shift 5

i Fo kg
oy st Sowninu
:::‘ .n:' Up e Neck Chords
m Basa Pinch

o, Ot Strumeming
Growo$ Purcuason

tiitvy Shift 6

z:?.:’ Percussion
e Pakng
gt . —
m Up the Neck Chords
s Boss Poch
Wow Dac Strumeming

1ii1d
www.ukulelegent.com il

Jam @ Gent'’s Play-along SGENT's
Wednesday @ 7PM on Facebook ﬂs:"
Tutorials, tracks, live group instruction & more
www.patreon.com/ukulelegent

50% Off First Month
Code TB50

Have Fun & Happy Strumming!




KALA

~ BRAND MUSIC CoO. -~

Kala Brand Music supports ukulele clubs like

TAMPA BAY UKULELE SOCIETY

Exclusive TBUS Offer!

GET 10% OFF
SITEWIDE

< only at
* kalabrand.com/TB

For every purchase at this link,

TBUS recieves a portion of the

proceeds for music education
programs
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Dani Joy

S e Wild World - Cat Stevens | Level

www.StarlightUkes.com
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Dani Joy
BE ©- s S e com
Wild World - Cat Stevens
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Workshop #8- Ear Training: Play What You Hear fas §

Perty Stauffer
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Perry Stauffer

Dm7 or F
X

GEREE)

c F A

G7

X

- E G Cz E G

Play What you Hear

Audiation & Improvisation

Starlight Ukes 2025

@

@

o

oL
'_

ol ¢

‘o

C Major Blues Scale Starting on G

Section 101.1 - Focus on the Major Blues Scale

perry@starlightukes.com

https://starlightukes.com/mailing-list
https://starlight-ukes.newzenler.com/courses

www.patreon.com/starlightukes
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Workshop #8- Ear Training: Play What You a‘:, Eh
Perry Stauffer =l

Audiation, Ear Training and
Musical Intuition

Ear training is a crucial. It bridges the gap between
what you hear in your mind and what you sing or
play. The key to this is audiation, which is the ability
to mentally hear and understand music in your
mind’s ear. Just as we can see a pink elephant in
our mind, we can hear “Mary had a Little Lamb”.

But this is only true if we've heard “Mary had a
Little Lamb™ before. Audiation draws from a musical
catalog built through listening experiences. The
more we absorb different styles of music—whether
through active listening, playing, or singing—the
richer this catalog becomes. Over time, we
instinctively recognize patterns, chord progressions
and melodies, allowing us to translate ideas from
our mind directly to our instrument. By training our
ears, we gain an intuitive connection to music, and
improvisation, composition, and playing by ear
become more fluid and expressive.

* The goal of this class is to expand your
catalog and strengthen your ability to
access it and apply it to the ukulele.
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Workshop #8- Ear Training: Play What You Hea;_""
Perry Stauffer '

Warm-up:

The C-Major Blues Scales

Let’'s warm up with the pentatonic & blues
scales in C Major.

Ex 1: C-Major blues scale in 2"% 3" positions.

101 10:
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The vocabulary we develop today will be drawn from
these two scales.

See Appendix A1l for more about the C-Major pentatonic
and blues scales.
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Workshop #8- Ear Training: Play What You He" 2
Perry Stauffer B

Playing What You Hear
Level 1: Single-string study

= @ @

g2et |

» Step 1: Single Notes

* Play the single notes on the C [3"] string: Open,
2,3 and 4.

» Sing and/or play back the note you hear.

» Step 2: Identify and play the intervals.

*Step 3: Call-and-Response Melodies
» Echo simple 3-7 note melodies on your ukuleles.

» Gradually increase complexity as they gain
confidence.

*Tips:

 Emphasize listening for pitch relationships
rather than focusing on specific notes.

» Hum or sing quietly as you play to re-enforce the
ear-to-uke connection.
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Workshop #8- Ear Training: Play What You He" 2
Perry Stauffer B

Playing What You Hear
Level 1: Single-string study

O = @ @
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» Step 1: Single Notes

» Play the single notes on the C [3] string: Open,
2,3 and 4.

» Sing and/or play back the note you hear.
* Step 2: Identify and play the intervals.

*Step 3: Call-and-Response Melodies
» Echo simple 3-7 note melodies on your ukuleles.

» Gradually increase complexity as they gain
confidence.

*Tips:

» Emphasize listening for pitch relationships
rather than focusing on specific notes.

» Hum or sing quietly as you play to re-enforce the
ear-to-uke connection.
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Workshop #8- Ear Training: Play What You Hear.
Perry Stauffer e

Playing What You Hear
Level 2: Multiple String Study
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» Step 1: Single Notes

* Play the single notes of the blues scale on strings
1, 2 and 3, singing and/or playing back what you
hear. Start with the notes in the TAB and expand
your note choices when comfortable.

» Step 2: Identify and play the intervals.

-Step 3: Call-and-Response Melodies
» Echo simple 3-7 note melodies on your ukuleles.

* Gradually increase complexity as you gain
confidence.
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Workshop #8- Ear Training: Play What You Hea.;.,;"'
Perry Stauffer ¢

C-Major Blues Scale Vocab Level 2
Repeat the level 1 exercise with more notes.
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Workshop #8- Ear Training: Play What You Hea.;.,;"'
Perry Stauffer :

C-Major Blues Scale Vocab Level 2

Repeat the level 1 exercise with more notes.
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Workshop #8- Ear Training: Play What You Hea;..l‘
Perry Stauffer '

Wrap-up and Homework

* Always be listening to music and looking
for short melodies to internalize.

« Make the C Major blues scale second
Nature.

* Continue practicing the exercises from
today’s course. Play-along tracks and
additional riffs are available here: Play
What You Hear E-mail
support@starlightukes.com for the
coupon code.

 Take the follow-up course: “Limitation &
Improvisation™ - Coming soon to
Starlight Ukes!
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Workshop #8- Ear Training: Play What You Hear_,
Perry Stauffer 5

Al: The Pentatonic & Blues Scales

The C-Major Pentatonic (* and blues) scales
contain the following notes:

-EEIEE

Note C D
* Pentatonic: 1-2-3-5-6 Blues: 1-2-h3-3-b-6

O o000
O o © B
| ece
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C Major Blues Scale Starting on G

C-Major pentatonic/blues scales in 2" position
15 16 17

0-3 3-0

I 0-3 30
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Workshop#9- St r u mmi n é&na Micst
Dani Joy

Hello Strum, Nice to Meet You
Day #1: Touch Mosey Strum

Basic rhythms Volume Control is important :
= Straight = Tick tock like a = Lighter touch is preferred
: clock * Play quieter than your :
%, e Swing = Flat tire neighbor i
Exercise 1: Exercise 2:
Flay a straight Touch Mosey Strum Add a backbeat
= o=
T I —— e e
D0 0 00 0 ‘ ‘ 9—0—0 g—0o—1
0333{.333 o 0 0 0 0 0 0 O
oL (I [ N I I
touch  wp downm  uop towch  op dowm up uch  wp DOWN wp towsh  wp DOWH
Exercise 3: Play the following two songs with a straight Touch Mosey Backbeat Strum.
Dreams (Fleetwood Mac) "
F G
|: oo lo—r :
.;I e
Everybody's Talking at Me (Harry Nilson)
b2 MGmar 152 167 188 127, 1S 16
2% 3—; e B B 5 B B :
Exercise 4: Play the following two songs with a swing Touch Mosey Strum
Backbeat or no? You decide..
o Don’t Worry Be Happy S

]

.S 1% 1™ [% |1 5. 1% | | %

L1 .
Cold, Cold Heart

G
1% 1% I— 1% 1% 1% |s= |
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Workshop#9- St r u mmi n é&na Micst
Dani Joy

Hello Strum, Nice to Meet You
¢ Day #2: Touch Calypso Strum

Basic rhythms Points of focus  \olume control is important b
* Straight = Tick tock like a * Lighter touch is preferred
clock * Play quieter than your
1 * Swing = Flat tire neighbor E
Exercise 1: Exercise 2:
Play a straight Touch Calypso Strum Add a backbeat
o 0 o 0o 0 D 0o 0 0T ¢ 0o 0
e — ===
D000 00 D o0 0 0= o 0 0
R P I I L ]
touch  wp  down  wap wp  dowm  wp touch  wp  DOWN  wp up  DOWH  up

Exerclse 3 PLa}' the foLlowmg twc: songq with a straight Touch Calypdo Strum

_.-"" Duncmg in the Muunllghf (ngs Hawes'r] '
bm 16 LS jAm
. e HHE
This Magic Moment {The Drifters) |
.S 1% 14 1% 1F. 1% |.91% -
mum| X o e

Exercise 4: Play the following two songs with a swing Touch Calypso Strum
Backbeat or no? You decide..

AR EEEE S S NSRS NSRS NN EE SRS EEEE S RS
&

o Don't Worry Be Happy
L. 1% I 1% | F. 1% .S 1% :l
7 _ﬁ EE :
. r:oldr:oldHeart
G C
b= 1% 1% I=1% 1% % |Is= |
. et s
1% 1% 1% &£ 2 1% 1% =
HH i3 Eae)

www _starlightukes.com

A ~380)



3'9‘“
X

Workshop#9- St r u mmi n éna Micst L
Dani Joy Rl

Hello Strum, Nice to Meet You
Day #3: Touch Calypso Up-Chuck 5trum

i Basic rhythms Points of focus  yg|yme control is important "
: e Straight = Tick tock like a * Lighter touch is preferred
: clock * Play quieter than your
3 * Swing = Flat tire neighbor H
Exercise 1: Exercise 2:
Play a straight Raggae Up-Chuck Strum Calypso Touch Up-Chuck Strum
X 1] X o X ] X L] —
e N o
X 0 K 0 b 0 X o 0 0 X 0 0 = b
] ] L |
chuck up chezk up chuck e chuck P 1ah up Chuek P w fs Ty “
Exercise 3: Play the following two songs with a straight Touch Calypso Up-Chuck Strum.
Another Saturday Night (Sam Cooke)
CI'-mrus ' Versi: .
& . D7 G
K g B il T2 1.2 Tese
; ik 5 11 L L B N E e x| p B e 5| s
H I = _’. ] = 1 N
E G G D7 G : ] E coo o - - ¢
fmualill CO I, = = | il I | |
(o (RE I B e iyt O W ""'
: . TTe L = L. : - a1 am —
Exercise 4: Play the following two songs with a swing Touch Calypso Up-Chuck Strum
i Cold, Cold Heart (Hank Williams)
: G :
: e 1% 1% | 221% | % | % lee= |
: e = 3| .
F G
1% 1% 1% | 2.1 ." 1% 1% l.c |l ;
E L] (i n"u E

www starlightukes.com
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Workshop #10- Pi c ki n o
Pete McCarty

Easy Pick’n!

QOutside - Inside

This is finger picking in its simplest form.

1.

2.

Start with counting the strings

We ALWAYS count our strings from the floor.

. From the floor we count our strings 1 -2 -3 -4 (say it out loud to remember)
.| callthis pattern outside - inside because you play it that way
L 4-1-3-2

. Start very slowly and slowly gain speed.

Variances

1.

2.

3.

Throw in a finger strum across the strings on a downbeat
Pluck two strings together at the beginning or anytime you want emphasis

Sometimes the simplest picking played slowly can be beautiful

Thoughts

This fingerpicking technique is on an entry level. | have used it for years and all my styles of playing are
based on this. Once you have played it for a while you will develop you own style and way of utilizing it.

But it takes repetition and practice but you will get it if you try.



Workshop#10- Pi c ki n8 & Gr iaend=n &
Pete McCarty
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And | Love Her — Lennon & McCar/

Al....3..2.| [Dm][Dm][Dm][Dm] A|....3..2.| [Am][Am][Am][Am] A]....3..2,

E[..0......| E|.0.......| E|..0.......|
o | [ | o |
< | <] | < |
E|....1..0..| [Dm][Dm][Dm][Dm] E|....1..0..| [Am][Am][Am][Am] E|....1..0..|
Y- =TI | =] |
Gl-2....... Gl-2umn] Gl-2......|
] ] — | o] — |

[Dm] | give her [Am] all my love [Dm] That's all | [Am] do
[Dm] And if you [Am] saw my love [F] you'd love her [G7] too
| [C] love her [C][C][C]

[Dm] She gives me [Am] everything [Dm] And tender [Am] -ly
[Dm] The kiss my [Am] lover brings [F] she brings to [G7] me
And | [C] love her [C][C][C]

[Am/C] A love like [G] ours [Am/C] could never [Em] die
[Am/C] As long as [Em] | have you [G] near me [G][G][G]

[Dm] Bright are the [Am] stars that shine [Dm] Dark is the [Am] sky
[Dm] | know this [Am] love of mine [F] will never [G7] die
And | [C] love her [C][C][C]

GCEA TUNING BARI TUNING
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Workshop #10- Pi c ki n o
Pete McCarty

And | Love Her — Lennon & McCartnﬂey

INSTRUMENTAL
[Dm] Bright are the [Am)] stars that shine [Dm] Dark is the [Am] sky

[Dm] | know this [Am] love of mine [F] could never [G7] die

And | [C] love her [C][C][C]

SING!

[Dm] Bright are the [Am)] stars that shine [Dm] Dark is the [Am] sky
[Dm] | know this [Am] love of mine [F] will never [G7] die

And | [C] love her [C][C][C]

Al..3.2| [Dm](Dm][Dm)Dm] Al..3..2, [Am][Am[Am]AM] A]..3..2 m)[Dm]Dm](Dm] Al..3.2] [A HOLD]

E).0.... El.0....| E|.0.... El.0....]

Clovion v p— Y - v -

Gllvvree Gllveren R e p—

E}.1...] [Om][Om)Dm][Om] E).1..0. AmJAmJ[AmAM] EJ.1.0.| Dm){Om][DmDm] El.1.0. [A HOLD]

Bl.......| Bll.ov - — Bl..o.

62| 62| 620 6 2....

) - )/ - ) B— ) -
GCEA TUNING EAIII TUHIHE

A Am 6T
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Workshop #10- Pi c ki n o
Pete McCarty

This Land is Your Land - Woody Guthrie Arr. Pete McCarty

This land is [F] your land this land is [C] my land

From Cali [G7]-fornia to the New York [C] island

From the redwood [F] forest to the Gulf Stream [C] waters
[G7] This land was made for you and [C] me...

As | was [F] walking that ribbon of [C] highway
| saw a [ G7]-bove me that endless [C] skyway
| saw be [F]-low me that golden [C] valley

[G7] This land was made for you and [C] me...

This land is [F] your land this land is [C] my land

From Cali [G7]-fornia to the New York [C] island

From the redwood [F] forest to the Gulf Stream [C] waters
[G7] This land was made for you and [C] me...

I've roamed and [F] rambled and | followed my [C] footsteps
to the sparkling [G7] sands of Her diamond [C] deserts

and all a [F]-round me a voice was [C] sounding

[G7] This land was made for you and [C] me

GCEA-TUNING BARITONE-
c ; 67 TUNING

QaQ 0

L AN




Workshop #10- Pi c ki n o
Pete McCarty

This Land is Your Land - Woody Guthrie Arr. Pete McCarty

This land is [F] your land this land is [C] my land
From Cali [G7]-fornia to the New York [C] island
From the redwood [F] forest to the Gulf Stream [C] waters
[GT7] This land was made for you and [C] me......

When the sun comes [F] shining then | was [C] strollin

and the wheat fields [G7] waving and the dust clouds [C] rolling
a voice was [F] chanting as the fog was [C] lifting

[GT7] This land was made for you and [C] me

This land is [F] your land this land is [C] my land

From Cali [G7]-fornia to the New York [C] island

From the redwood [F] forest to the Gulf Stream [C] waters

[GT7] This land was made for you and [C] me...

[GT7] This land was made for you and [C] me... [C][C][C][C stop]

GCEA-TUNING BARITONE-
c i @7 TUNING
9
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Workshop #11 How to Play Waltzes
Amy Kucharik

How to Play Waltzes

Amy Kucharik
dstringserenade@gmail.com | Amykucharik.com | Patreon.com/Amyk
[STRUMMING RHYTHMS|
N C‘.T.uartelr no‘tel-s . . . Eighth notes
L F L | I il el i I i i I I | I i i I I I
" D D D D D D DUDUDU DUDTU U
Oom pa pa Oom pa pa
T4 1&23
iﬂ: f” ff fl I"f, i I"f, I"f, I"f, f” H
\;'!.IJ' 1 1 I I 1T 1 I I
D U D D D U D D
(Oh my dar - ling Oh my dar - ling)
f 1|2& 3 ’ | | . |
¥ 1 1 1 1 I 1 1 1 1
I'A'\ .fJ f‘l .fJ .(.I I f-l f‘l .fJ f‘l H
o ; ; ; — ; - ;
D D U D D D U D
(Chim chim - 1 - ney Chim chim - 1 - ney)
] Country Waltz 1 (1 2 3&) Country Waltz 2 (1 2& 3&)
A | | . y | | ' — ;
o — 7 —— 1 . ——— e e e —t—+—
@ ,.f 'J" zj zj I ,.f 'J" ,.f zj I = ’f fj fj _.i"f ’f I {f ’_f ’f {f {f
YD D DU D D D U D DUDU D DU DU
13 Norwegian Wood (3/4 island strum: 12 and & 1 2& 3&)
5 f — ! Y — ! Y ! Y
i /I f‘l fl fl fl I (I (I (I (I (I H
ALy I Ll i i P | o I i I
M) j—
D D U U D D U D
|IPICKING PATTERNS |
15 Guitar-style waltz patterns using Low G or re-entrant C string
I 0 0 5 0
B 1 1 ﬂ—1 ﬂ
| | |
P A A P M M
M M I I
I I
Rainbow Connection Time in a Bottle
., G C Am

o et
o —
— ra
Lana
Lana
3
o
E: o
g
el k=]
E = — (=T
oo
o
oo
o
oo
{ ]



Workshop #11 How to Play Waltzes
Amy Kucharik

SAD SONGS AND WALTZES - Willie Nelson (1964)
https://www.youtube.com/watch?v=0Y4tj53HUVg

VERSES A
| A | E7 | A | % | [0

| D | % | A | % | @

| D | % | A | D

| A % E7 | A % |

CHORUS E7
| B2 I % | A | % | @

| B7 | % | E7 | % | @

| A | % | b 1 % |

| A | % | E7 | A |

VERSE: D
I'm [A] writing a [E7] song all a-[A]bout you

A [D] true song as real as my [A] tears FRORO)

But you've [D] no need to fear it 'cause [A] no one will [D] hear it
[A] 5ad songs and walizes aren't [E7] selling this [A] year

I'll [A] tell all [E7] about how you [A] cheated B7
I'd [D] like for the whole world to [A] hear

I'd [D] like to get even with [A] you, ‘cos you're [D] leaving rﬁ; )
But [A] sad songs and waltzes aren't [E7] selling this [A] year

CHORUS: or
It's a [E7] good thing that I'm not a [A] star B7
You [B7] don't know how lucky you [E7] are 5
Though my [A] record will say it, [D] ne one will play it @

[A] 5ad songs and walizes aren't [E7] selling this [A] year.

[Instrumental verse]
[CHORUS]

[Instrumental verse, chorus with tag]

A ~~90)



Workshop #11 How to Play Waltzes
Amy Kucharik

L& Gmaj7 a7 iC Em7 aF D7 BT
I [ © ] I @ (]
o | @ T @[ @ Qe m [
b g [
&
I
| G | Gmaj7 | G7 | C |
| G | Em7 | A7 | D7 |
| G | Gmaj7 | G7 | C |
| G | D7 | G | [D7] |
| 6 | B7 | ¢ | 6 |
| G | Em7 | A7 | D7 |
| G | Gmaj7 | G7 | C |
| G | D7 | G | [D7] |

| was [G] dancing with my [Gmaj7] darlin' To the [G7] Tennessee [C] Waltz
When an [G] old friend | [Em7] happened to [A7] see [D7]

| intro[G]duced her to my [Gmaj7] darlin’ and [G7] while they were [C] dancing
My [G] friend stole my [D7] sweetheart from [G] me. [D7]

I re[G]member the [B7] night and the [C] Tennesses [G] Waltz

Now | know just how [Em7] much | have [A7] lost [D7]

Yes | [G] lost my little [Gmaj7] darlin® the [G7] night they were [C] playing
The [G] beautiful [D7] Tennessee [G] Waliz [D7]

[Instrumental]

MNow | [G] wonder how a [Gmaj7] dance like the [G7] Tennessee [C] Waltz
Could've [G] broken my [Em7] heart so com[A7]plete [D7]

Well | [G] couldn't blame my [Gmaj7] darlin’ and [G7] who could help [C] fallin’
In [G] love with my [D7] darlin’ so [G] sweet. [DT]

Well it [G] must be the [B7] fault of the [C] Tennessee [G] Waltz

Wish I'd known just how [Em7] much it would [A7] cost [D7]

But | [G] didn't see it [Gmaj7] coming, it's all [G7] over but the [C] crying
Blame it [G] all on the [D7] Tennessee [G] Waltz [C]

The [G] beautiful [D7] Tennessee [G] Waltz

A ~~o0\



Workshop #11 How to Play Waltzes

Amy Kucharik

NORWEGIAN WOOD - John Lennon and Paul McCartney (1965)

In6/8: | G|G|GF | G |

G F
A|-5-—-7-5-3—-2——0-3-2——— 3|
E|l————— 3——-1——0———— |
¢l 2-|

[G]! once had a girl or should | say [F] she once had [G] me

[G] She showed me her room

Isn't it good [F] Norwegian [G] wood

She [Gm] asked me to stay

And she told me to sit any[Clwhere

So [Gm] | looked around and | noticed
There wasn't a [Am] chair [D]

[G] ! sat on a rug biding my time [F] drinking her [G] wine
[G] We talked until two
And then she said [F] it's time for [G] bed

INTRORIFFor | G|G|GF | G |

She [Gm] told me she worked in the morning
And started to [C] laugh

| [Gm] told her | didn't

And crawled off to sleep in the [Am] bath [D]

[G] And when | awoke | was alone [F] this bird had [G] flown

[G] So llita fire isn't it good [F] Norwegian [G] wood

INTRORIFFor | G|G |G F | G |

ges 70N
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Save the datesFriday, Nov. 135unday, Nov. 15, 2026!
Grab your uke and getaway to Creative Pinellas, a unique venue dedicated to the a
nestled among tropical botanical gardens in Largo, Florida. Tickets go on sale Janu
HAHCc® LGQA 3I2Ay 3 U 2verptisng you I6v2 ghBUSTRBG@IN a ¢ S
beautiful park setting! Details announced soomatw.TampaBayUkulele.com
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http://www.tampabayukulele.com/

TAMPA BAY UKULELE SOCIETY

Florida’s Largest Ukulele Club

EDUCATION * ENTERTAINMENT * COMMUNITY SERVICE

N\
A
A

AUTISM IiNG ==CAS
SPEAKS. FEER 'BQOYG mwmmé

o Habitat
‘fﬁ' t American
for umanty” ) R Croas

Florida, Inc.

1:rn-:du‘c‘o&;t:| h c l c ng

Public p PPLC |COUNTY

. Library IBRARIES
Hillsborough County =, NMARCIA P.

- ;
PUBLIC SCHOOLS
i Preparing Students for Life ’ ~ ::‘ho::i ":f:tof}:t’:
MINISTRIES
Rescue WREATHS

'!d'!s Fop YOTS
HOPE IS HERE
@ Rebels _
AQUARIUM AMLRI(A

HOFFMAN
METROPOLITAN
CLEARWATER MARINE Rebels With A Causs

Your Donation Helps TBUS Support Our Community Service Programs

gesi 200\
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